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NICK  (He begins the oratory, in a simple, unpreten-

tious, dignified way. He reads well and confidently,
with affection. He’s in control) “1 am Nick Flanagan
of Ladder Company 60. I am here to honor the mem-

ory of our dear friend and brother Bernhardt Keppel.

[ want to offer my most sincere condolences to his
parents, Mr. and Mrs. Keppel, here with us today.
(He nods to the side) I hope that these few words can
give you some sense of how much we thought of Bar-
ney, and of the light he brought into our lives.”
“What can I tell you about Barney? He lifted
your heart. He had an unstoppable sense of humor.
He was fun. He had a happy laugh. It rose out of him
and took you along. For Barney, humor was as natu-
ral as breathing. But Barney also had an art, the
metalworker’s art. He recuperated things. There was
nothing he loved more than fatigued metal.”
“Barney was a genius with metal. He could weld
it, bend it, bolt it, drill it—you name it. And then
he brought in—creativity. He’d notice something
around the firehouse that didn’t work very well,
something we just took for granted. And he’d think
up a solution. Like the huge generator—the Hurst
Tool—that’s mounted on the rig for car accidents.
One day Barney builds us a specially designed hand
truck that fits right into the compartment. He’s fixed

something before we even defined the problem.

That’s the kind of guy he was.”
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The engine and truck left at 8:52. We’ve got a video
camera at the door with a time clock. You see them
go out. We lost fourteen—eight from 60 Truck, six
from the engine. Two survived. Both drivers. One
driving the engine, one driving the truck. The last

thing Pat said was, “We’re going into Tower One.”

You see, there was a really stupid thing. You know
those big orange plastic cones they use for traffic?
Well, the ladder truck ran into one on the way, and it
got wedged under the fender. You can’t go anywhere
till you get the cone out. Steve, the driver, he’s out
there wrestling and cursing that cone, and it just
wouldn’t come out. So Pat says, “Come on guys,
we’ll go on, it’s just a couple of blocks, and Steve can

meet us down there. We’re going to Tower One.”

Steve finally gets the cone out, and heads down. He
makes it to the lobby of Tower One, and he’s trying

to find out where the company is. And then he’s

blown out the lobby of Tower One by the collapse of
Tower Two. He’s blown clear out of that lobby. Hit-

ting that stupid cone saved his life.
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NICK Joan?
joaN Hi.
NICK Hi.

JoaN I...T'm really sorry about . . . what happened.

NICK (Unfocused gaze) Oh. Yeah. (Comes back into
focus and looks at her anxiously) Look, I feel really
bad about this. It’s a beautiful afternoon. It’s the
weekend. You should be with your kids. You don’t
need to be doing this.

JOAN My kids have play dates. I'm useless. It’s fine.
Hey, do you want some coffee?

NICK  Yeah, sure, if you’ve got some going.

JOAN  (She gets up) Milk? Sugar?

NICK Just black.

(She goes to the kitchen and brings back two mugs,
handing him one. They sit down, and be puts the files
down on the table. They look down at their cups in

stlence)

NICK See, I just dont know what to do. These
guys . . . the call came, and they went off, and . . .

they haven’t found them yet but . . . some of the fam-

ilies, they want to have the service now so they can
try to move on...I got to get up and talk in
church ... T been sitting down in front of a piece of
paper all day, and I haven’t been able to write one
sentence. Not a thing—I keep going into a clutch.
(He looks at her belplessly) 1 mean, I'm no writer
under normal circumstances. But now . . . What can
I tell the families?> What am I going to say?

JOAN  Hey, it’s okay. Maybe I can help. I. .. I've never
written a eulogy before, but I've written some
speeches. It’s okay. Now, how many did you say there
were?

NICK (He sighs) Eight.

joaN Eight.

NICK Eight men. I lost eight men.

JOAN  So ... eight eulogies. (She stares at the paper in
front of her) Well, we’ll just take it a step at a time,
do what we can. You say that one of the services is
next week?

NICK  Yeah, Thursday.

JOAN  So we’ll do that one first,

NICK  You see, the department has almost 350 men
unaccounted for. It’s been twelye days, but they
haven’t found any bodies. Some of the families,
they’re still waiting, they say they’re going to find
them alive in some air pocket or something. But the

other families, they say no, they’re gone. They want
to go ahead and have the service. But they don’t have
bodies.

JOAN  (Slowly, taking it in) Right.

NICK Some of the families are putting a picture up
where the coffin is supposed to go. And we’ll just do
the eulogies up there with the photograph.

JoaN  Uh-huh.

NICK ...but the thing is, we’re talking about 350
men—you got to understand, over a bad year we
might lose maybe . . . six. This was in one day. One

hour.
(Pause)

So. That means 350 services. But if they keep digging
and find some bodies, the families might want funer-
als to bury them, and if every guy had a service and a
funeral, that would be 700 . . . We'll be doin’ this for
a year. (Thinks for a moment) 1 hope they don’t all
want funerals too. (She shakes her head, absorbing
the thought)



T G
\ IV %‘.Mj Opening Monologue ") oan

(A tall woman, simply dressed in pants; she stands,
spotlit, at center stage and addresses the audience

directly)

joaN New York. My beautiful, gleaming, wounded
city.

When I was a little girl in Oklahoma, I’d wait every
week for Newsweek and Life magazine to plop into
the mailbox. What were they doing this week in New
York City? Going to plays written by Eur-o-pee-ans.
Listening to jazz and string quartets. All those things
you weren’t supposed to do in Oklahoma. I thought
you probably needed a passport to get into New
York. I'had this picture in my mind of people lined up

at the bridge, paying a fee for admission.
[ was right.

I hit New York when [ was seventeen. I never really

went back. Stone by stone, I built my life. A prewar

apartment on the Upper West Side.
(Conspiratorially) Rent-stabilized.

Filled with music and books. A husband who liked
opera more than football. Two charming children in

a good private school. An interesting job.

Oh yes, my career. [ started out, as a young woman,
traveling to Latin America and writing about the
dirty wars. I was a brave, foolish twenty-five-year-old
girl—yes, girl, though [ would have fought that word
at the time. I saw bodies, talked to refugees, dodged
bombs. The only time I was really afraid was on
nights before I got on the plane to go back down. I'd
cut my deal with God. If I got killed this time, some-

one would have to feed my cat.
That was before I had human dependents.

After a few years, [ burned out. I settled down. I made
my mother happy. And when I got my normal life, my
apartment, my family, it was like a gift. Every time [ took
a hot shower [ was grateful. Gradually, I stopped report-

ing. I found work as an editor. I became—theoretical.

(Beat)

[{3
Where were you September eleventh?” Question of

the year. I was at home, getting ready to go vote for
Mark Green.
How many times did I vote for Mark Green? It was

like Catholics and the weekly obligation.

The phone rings and it’s my father in Oklahoma, “Is
your TV on?” “No,” I want to say. “Only people in
Oklahoma have their TVs on at nine o’clock in the

morning.”

(Changes demeanor to talking-to-father mode)

“No,” I say. “Why?” “A plane crashed into the
World Trade Center. Musta been one of those little
planes, pilot had a heart attack.” “Dad,” I said.
“Maybe it’s terrorism.” He thought about it. “Why

would someone do that?”

(Long beat)

So I turned on the television and joined the witnesses
of the world. I called my husband, who works on
Thirty-first Street. So he could tell his office mates

and they could all go watch it out the window.

Note this—my dad calls from Oklahoma so I can call

my husband so he can watch it out the window.
That moment marked the end of the Post-Modern Era.

So we all, in our assigned places, watch the second

plane hit. We watch the towers go down.

And then, because I don’t know what else to do. |

g0 to the corner polling place and vote for Mark
Green . . .
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SLOW SEGUE
28 Hours / Wherever We Are 5
warning:

ANNETTE: Are we going to be ready?

cue’

BEULAH: Well, we have to be, don't we?

PASSENGER I: When you include the original flight, we were on the plane probably 12, 13 hours.
PASSENGER 8 (KEVIN T): We were on there 15 hours

PASSENGER 9 (KEVIN J): 20 hours.
PASSENGER 10: 28 hours. We were on the plane for over an entire day.
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There was one aisle  in the middle. Eve -ty - one knew eve-ry inch of that

* Singers drop out and re-enter as needed to speak their lines
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PASSENGER 2: What does that even mean? BEULAH: Sir, stop it!

(Simultaneously)

PASSENGER 11: Whar did you say? ALIL: We haven't done anything!
PASSENGER 10: They haven't done anything! PASSENGER 8: ['m not waiting till you do!
BEULAH: Everyone calm down! PASSENGER 6: That's right!

PASSEGNER 12: Leave him alone! PASSENGER 1: I've got a family to protect.

FLIGHT ATTENDANT: They should question all you people!
PASSENGER 11: The bible says an eye for an eye! An eve for an eye!

4

e
(il

28M-28P

On the edge of the world or where-ev - er we are, we are, we are, we are on the

U' /r
4 v
On the edge of the world or where-ev - er we are, we are, we are, we are on the

141

i 11
—

stTHI Pl e

SINGER L, 3, 6:
35 ., = 36 37 38
- I 1 T 1
o = ,= = ; = ;
s==c==s

[s there some-thing

SINGER 2, 4, 5:
(40P =

: — i
>~ I . i L1 1 i [l L - I ' i

e ; ; it  — J ; o i t . T——f——t——t ¥ T  — |

- < o ' . = &—e B . ’ i —

Y] v e v— C 4 T
edge. need to do some-thing to keep me from think-ing of all of those scenes on the
SINGER S/
N&L2: >
R = = T o I L3 1
LN i L 1 i < 11 ) 1
By P — S—— : I '
Is there some-thing
SINGER 7/
9&10:
- P == e —
e St v S Tt e s ]
- =y 1 13 1 1 1 ] ) | - -1 - ™1 = g 1 )
O3 “ T ¢ o o ¥ L A %
edge. I need to do some-thing to keep me from think-ing of all of those scenes on the

#9—0On The Edge

—



CoMtE FROM Away - 203

(SINGER 1,3, 63)
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PASSENGER 11: We were allowed out of our seats, but not off the plane.
(ALLY) PASSENGER 8 (KEVIN T): You never think about it, but airplane doors — they're twenty feet in the air,
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plane. Twen-ty-eight ho - wurs ov-er an en-ti - 1e day

PASSENGER 9 (KEVIN J): And even if you survived the jump, they probably would’ve shot you.

(ALLy) PASSENGER 10: Everybody knew every inch of that plane.
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There was one aisle  in the mid-dle. _ Eve -ry-one knew eve-ry inch of that

PASSENGER 3: You could go up 1o first class. You could stretch in the aisles.
PASSEGNER 4: Qur flight was full — there were children sleeping on the floor.

(ALL:) PASSENGER 7: It had three seats on each side. There was only one aisle in the middie.
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PASSENGER 2: We had no way to gel information.
PASSENGER 12: This was before most people had mobile phones -...
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(BEVERLEY is alone in the cockpit. She holds a phone to her ear. )
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Safe and sound on the ground here in New-found-land. We don't know much, ex-cept for the B B C.
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Lis-ten, I can't talk long. Can you do some - thing for
(BEVERLEY:)
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me? Tell the kids I'm al-right. Take them
PSGR §: PSGR 7: PSGR 5: PSGR 2:
— e = i
v i2 b A4 ;.4 4 o4 | - .4 i ] - 1
I'm o-kay. I'm fine. Oui. Bien. Pick up.
{REVERLEY:)
26 A 27 -
o — f———— 7= ¥ ; — % i
%’- g <« = P il —t o — —
——— | 3 - - & i" ,'*, 3 L
in____ to the kit-chen and show them themap_—__  that we
(BEVERLEY:)
28 p 29 .
e e e e = — — i —
S e
used to put pins in for each des-6-na - tion that
(BEVERLEY:)
30 A 31 32
s et e | R
we__ flew to-ge-ther. Tell them I'm fine. Put a pin herc—__ in Gan-der.
PFASSENGER 12: On our plane, someone has a cell phone.
PASSENGER 10: But then the battery dies.
PASSENGER 9: There are phones in the backs of the seats,
PASSENGER 2: ...but they don’t work.
PASSENGER 4: Half the passengers on our plane don’t speak English
PASSENGER 11: Even IF we knew what was happening, we don’t speak their language.
PASSENGER 10: On our plane, we ask the flight attendants.
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FLIGHT ATTENDANT (ACTOR 3): [
But the captain says not to say too much, And that’s when rumours start flying. [
|
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but the World War Two pi-lots, they__ all com-plained. They said, “Girls  should -n't
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I Am Here 7f

cue:
BEULAH: Anyway...
BEULAH: ..I get lunch set up, labeling anything that’ll go bad with the date and lime,
T let the pants out for one of the pilots who's been enjoying our cooking. I makea
balloon animal for a crying toddler - and then I check on Hannah, talking to anyone she can rcach.
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32 5. 5 33 34 ;
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here, I am here in
36 “ 37 38
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tell - ing you, list-en My son, he takes risks He's not missing  He's help-ing or

#7F—~1 Am Here
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39 40 41

d & -

hurt He'll get out of this  Yes, I'l keep try-ing, and yes, here's the num - ber, and

=

yes, at the grade school in Gan -der. I'll be here. I should be there, when it's

449 F----F_.q
L s : ~+
<

T

(A0 =2

(1>

e
o-ver and done, when he comes through the door and says “I'm home, mom.”
48 49
LS i — 1 L] L 3 ]
g ~
e - = &
I should be there for my son, but in-stead I am
50 [ 51 52 53
%ﬁf_ﬁa 3 — 5 Ty e
S = = = — 5
here. I am here. s E N [
BEULAH:
She leaves message after message for her son. Until there’s no more room on his answering machine.
Rit.
2 60 61
3 1 - 1 F 2 = Jr—
| F e WL ; i rY L 1 1
il L 13 5 =
el 58-59
All 1
Freely ~
62 " 63 64 65 pr—
 —— = X . T — = e
AT i L1 o 1 T -0 T 1 1 0
) : ¢ T * T e
know 18 you are there. You  are
BEULAH: She finally got some news.
HANNAH: They said it was Kev’s day off
but someone else said there were more rer
down there than were scheduled.
Atempo Rit. [MUSIC OU
66 A 4 & 67 68 69
%ﬁ}g?:r = — e x — T : =
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there, and I am here

#7F—1 Am Here
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Before Prayer

TACET

Prayer

cue:
SEGUE AS ONE from No. 7g

KEVIN T: ...but for some reasan that song was in my head.

Gently J=98 START

EVINT:

0
% 12

Make me a chan - nel of your
40 4 5 _ | T T ] 8
P S L 1 i i L i 1 d
:@b : q i‘; !' : 3 t E :: : 3
el L =
peace: where there is ha - tred, let me bring your love, where
Rit.
7 A 8 9 1 o
n z T 3 13 el
9 s £ T > LS e —p 2 £ 24 3
e 1 1 5 I ! I 1 ] T P S L I I
there is in - ju - ry, your par-don, Lord, and where there’s doubt, true faith in
tempo
HANNAH:
11
} o 1
I [ =
l‘_ )
Z
Make me a chan-nel of your peace Where
(KEVIN T)
.Q ﬁ-; T 'Y i 1 e —— i
== : Lj‘——i—-il__t:!__i—_—“_‘
L3
you. Make me a chan-nel of your
12 54 13
A — = ! f = : = ]
% ——w ¢ = —l
[ &
there’s des - pair in life, let me  bring hope, where
S ——— — —
o a2
o S = = —
peace. Where there's des - pair in life, let me__ bring

#8—Prayer
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(HANNAH:)
14 15 16
1 [} L : 1 1 i
S
dark - ness, on-ly light, and where there's sad-mness, ev - er
H ] -
i L 1 | E— 1 1 1 | W
g_ L . T | I 1 I 1 ———p : lt ' ﬂ
i1
= I
where there is dark-ness, on-ly light, ev ~ er
RABBI:
- : i] : = y ]
| ; i -
(Y] "
o
J=100
(HANNAH:)
17 18 18 20
L - 1 e - -
1 i i =
i 8 1) 1
o
joy.
(KEVIN T):
= I T
- = : ot
= L& ] : :
N E
joy ND
(RABBL:)

N8 1 i ' —— i 1 ; Il
=== 3 T I = E— L - 1 —  — Y g | 3 1
[,‘;@,:&:._tﬁ_t:‘zlzi == - R —p

[ 3] | ] ———— S—

seh sha - lom bim'-ro - mav, hu yaa - seh sha-lom a - lei - mu
{RABBI:)

4 E_ t I 1 T 2‘2 T 2:3 i e — 24 T 1
St e e a g% e 2 % —
QJ. i - [

al kol__. yis-ra - el v im o, v’ im u a -
RABBI: There is a man here in town. He's lived herc nearly his entire L
He heard that there was a rabbi diverted here and he came to find me
tell me his story.
EDDIE (11): [ was bom in Poland. And my parents ~ they were Jews —
they sent me here before the war started —

25 pu 6 32
gy I : TAE == 1
fo—— % 3 o — =1
NS : 2 "‘ L] j s X
Yy z 26-31

- men.

EDDIE: — I still remember some prayers they taught me. As a boy, [ was told
[ should never tell anyone | was Jewish. Even my wife. But after what
happened on Tuesday — so many stories gone — just like that. | necded to tell someone,

_ 6 3% [Safety]
== - = =
3 33 — 33A, — 34-37 o
#8 — Prayer
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START
2
Stop the world. Seize the mo-ment. But the min-ute he goes, you're a-lone and it’s through.
(DIANE:)
33 9 5 g 34 35 36
S — — e - ——
o T - v - ¥
Pinch your-self. — Tell your-self you're just dream-ing, That means he’ll for-get ab-out
(DIANE:)
37 - 38 N 38 40
3 o= - =+ :M E e l=!l_l
s TR - L — —— 1 = — d:-‘-—'-—Hﬁ-_’
Py = Fl i > i
you. But here we are where the con - ti-nents once crashed to-ge-ther,
(DIANE:)
41 42 2 43
— _-_-.-=:ic — P 1 '
5] Yr 1I 1 1 s = i
be-fore they went their
i DIANE: =
|L“ =T B
stop the world stop the world stop the world from spin-ning ’round. EN D

NICK: . — g
— === — o
T v -~ | j - - —
[y F— —_ el ~—
stop the world__ stop the world____ from spin-ning 'round.
(DLANE:)
; 50 51 52
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Pm__ on a look-out ov-er-look-ing some-thing worth tak - ing the time to stop fly-ing
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et} . - ———. - 1 1 i : T T * F+ i
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I'm__ on a look-out ov- er-look-ing some-thing worth tak - ing the time tostop fly-ing
B oM Oh Oh
gy | z S L i
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e ‘________-___._.____,_,./ = g
(] [- | V F\‘_________J-————-—l' r
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TI+B:  Oh

#12=Stop The World
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Stop The World 12

cue’

SEGUE AS ONE from No. 11b

Stop the world. Take a pic-ture. Try to cap-ture to in-sure this mo-ment
(NICK:)
5 6 E 7 E .8 2 4
e &' e ¢ - - : ; g
lasts. We're still in it, but in a min-ute__ that's the lim-it, _ and this pre-sent will be

Gentle groove J. =60
1 12

(NICK:)
9 p = 10 : ; f
L
A —— s
ther.

past.  So here we are where the world has come to- ge-

L1l

(NICK:)
i3 B 15 16

she'll be in this pic - ture f;r - ;v-er.__ EN D

DIANE: Look at this: Five hundred forty million years ago, the continents
of the world crashed together right here. And two hundred million years
ago, they separated again, moving apart from each other.

NICK: Huh.

DIANE: But a little piece of them was |sft behind.

NICK: Huh.

DIANE: But a little piece of them was left behind.

(A pause as they take it in. NICK lifts his camera pointing it at DIANE)

8

So here

Nan . s 4
e D

1 P STl r
o LS o 1

il ] i

o 17-24

DIANE: I should move. You're missing all the scenery-
NICK: No, no. Stay where you are.

DIANE: Really?

NICK: Really. [t’s perfect.

4

e} 25-28

o

#12 —~Stop The World
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SCENE 36

DIANE

We're told by our pilot to stay close to our shelters so we're ready to go again.

NICK
But Diane wants to take one last look around. And I can’t let her go by herself.

DIANE
And we find a gorgeous lookout: the Dover Fault.

DIANE stands on a chair and looks out.

NICK
(exhausted)
There’s about a million stairs.
DIANE
I¥'s beautiful. Nick! You've gotta see this.
HE steps up next to her and looks.
NICK
(looking)
P
: i Wow...
| DIANE
: I can’t believe we're here.
NICK
I know.
DIANE
I can't believe we're leaving!
NICK

(quietly)

I don’t want to go.

e e S Lo e e S B R e oA s A TG B BV



ComEeE FrRoM Away - 113 -

DIANE
What did you say?

NICK
I don't know. I'm —I'm going to get a picture or two.

DIANE
Oh, okay.
o —

NICK turns to take a picture of her — and DIANE freezes.

NICK
STOP THE WORLD
TAKE A PICTURE
TRY TO CAPTURE
TO ENSURE THIS MOMENT LASTS

WE'RE STILL IN IT
BUT IN A MINUTE
THAT'S THE LIMIT
AND THIS PRESENT WILL BE PAST

SO HERE WE ARE

WHERE THE WORLD HAS COME ETHER
SO HERE SHE'LL BE

IN THIS PICTURE FOREVE]

DIANE unfreezes.

DIANE

Look at this: Five hundred #nd forty million years ago, the continents of the world
crashed together right hgfe. And two hundred million years ago, they separated again,

" NICK

DIANE

BuyA little part of them was left behind.




Come From Away /

HANNAH (CONT'D)

BUT INSTEAD
1 AM HERE
1 AM HERE

BEULAH

She leaves message after message for her son til there’s no more room on his

answering machine.

HANNAH
ALLIKNOW

BEULAH

HANNAH

They said it was Kev’s day off —but someone else said there were more men down there
than were scheduled. I should be looking for him. He's always there for me—trying to
make me laugh. Tells me stupid jokes. He loves jokes —tells them to the kids at the
firehouse, while he fixes their bikes.

I should be there.

e\ —

BEULAH

1 know there’s nothing I can do to help. But I do know a few jokes. There was a sailor who
was stationed in the South Pacific, far away from his wife who he’d just married. And
when he was away, he wrote her a letter, He said, “We're going to be apart for a long
time —and this island is full of young, attractive native girls. I need something to take my
mind off them.”

So his wife sends him an accordion and says, “Why don’t you learn to play this then?” So
finally, he comes home from his tour of duty and says to his wife, “I can’t wait to get you
into bed.” And she says, “First let's see how well you play that accordion.”

SHE laughs at her own joke, but sees HANNAH's face and stops.

é}\é{ - HANNAH

That was a really stupid joke.

A pause.

Tell me another one.
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SCENE 24

—

In Gambo, KEVIN T. and KEVIN ]. are at the bar.

KEVINT.

It's hot outside, so we stay in the bar, and make small talk with Matty, the owner, and his
wife, Brenda—

KEVIN J.

We're not sure how much to say — you just don’t know where the red states are in a
foreign country, right?

KEVIN T.

But we’d been drinking all afternoon and I accidentally say something like, Kevin and I
have been together for almost five years...

KEVIN J.
(quickly)
In business. We’ve been together in business. I'm his sexy-tary — His secretary!
The music stops as EVERYONE looks at them.

KEVINT.
And it feels like the entire bar goes silent—

KEVIN J.
And I'm like... Oh, god.
KEVINT.
And then Matty says...
MATTY (ACTOR7)
You're gay?
KEVIN .

And I'm about to pass out.
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KEVINT.
But then Matty says...
MATTY

Well, praise be to God. My daughter’s gay!

KEVINT.
And then Brenda says...

BRENDA (ACTOR 1)

Sure, my sister's gay—and the woman across the road just ran off with her best friend!

KEVINT.
And then Brenda’s brother says...

BRENDA'S BROTHER (ACTOR 11)

Our uncle is 68 years old and he just told us he’s a bisexual.

KEVIN T.

We somehow ended up in the gayest town in Newfoundland. And Kevin and I are
looking at each other like—I think I even say, “There must be something in the water.”
And then Brenda’s brother says...

BRENDA’S BROTHER
That's why I only drink the beer.
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SCENE 22

£7C— World's Largest Refrigeralor

ey —— 2o e u .
In an airplane hangar, BONNIE is feeding animals, as DOUG gets increasingly
frustrated.

BONNIE

Doug's helping me feed the animals —and after security checks each plane —slow as cold
molasses —we finally find eight dogs, nine cats —one of whom's epileptic—not to mention
two rare Bonobo chimpanzees! And the female Bonobo is pregnant. We've got to get them
off these planes! (into the phone) Hello? Is the Mayor there? I¥'s Bonnie Harris again. Yes,
I'll hold.

DOUG

FAA was pretty clear about “No rare chimpanzees on Canadian soil.”

BONNIE hands a bucket to DOUG.
BONNIE '
Doug. Take that. [
|
DOUG
- what is that? }

BONNIE
It's rare chimpanzee shit. What do you think it is? (into the phone) Yes? The mayor!

Yes! I'll hold!
DOUG
(finally losing his patience)
I've got to get back to Air Traffic Control!

BONNIE
Doug—look up! Do you see anything flying?

DOUG
I can’t see across the friggin Atlantic!
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BONNIE
Just get me more litter from the truck!
DOUG
Get your own litter!
DOUG exits.
BONNIE

Fine then! Goodbye! (into the phone) No! Not you! Hello? Hello?!

eny —






